Understanding Popular Piano
Lesson Focus: The Dominant 7thb9 Chord

In this lesson, you will learn that the diminished 7th chord built on the 3rd of any dominant 7th chord turns
that chord into a dominant 7thb9 chord. Once you see and understand this, you will be able to use both the

arpeggiated diminished 7th chord (this is called the unfolding of the chord) and the octatonic scale

(the official name for the diminished scale) to improvise or simply create fills over dominant 7b9th chords.

1) Let's look at the parts of the C7 chord:
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2) Let's add the b9 to the C7 chord:
A C7(b9) C7(b9)
)’ A
y 4
[ fan
\Q)y 9th lVO 9th 'V
t]
w8
_ I b
). 3rd O T0thGrd) O
.4 Root €Y
5th P=N
Root ©-

3) Let's look at the Diminished 7th chord that starts on the 3rd of C79 (Edim7):
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4) Let's revisit the C759 chord found in example number 2.
Notice that all of the notes above the Root (C) make up the Edim7 chord:
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Now here's the exciting part: Since you now know that the diminished 7th chord that is built on the 3rd of any
dominant 7th chord makes that dominant 7th into a dominant 7 b9th chord, you can use both the unfolding of the
diminshed 7th chord as well as the notes of the octatonic scale to improvise over the dominant 7 »9th chord.
You can see and here this in action in my Jazz Etude No. 1 which can be found on the Free Stuff page of my
website: www.edmascaripianostudio.com
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